There are few             of such beauty In the whole

Persian art   They            something  of a  beauty of

Gozzoli,  and could  very well be copied or

inspired by   wall-hangings   embroidered on  goldstuff

or               on             ground* That goldground gives

a              as if they were Byzantine gold enamels.

The                    points to                      or Torkistan.

The                        to be early carpets from Merv or

by the nomadic tribes between Turkistan and
Afghanistan* All the                    on these leaves seem

to be portraits of the courtiers of the Sultan, To identify
the portraits on Persian miniatures will be one of the
most Interesting tasks the Orient has to offer to stu-
dents, but also one of the most difficult Each por-
trait identified Is a foundation-stone, a step forward
In our knowledge about the East.

Plate 7, representing a public bath, Is a rare and
curious scene* The artist given It a certain charm
by letting the blue bathcloths dominate, the whole
picture Is harmony In blue.

The father of Khusrau sitting on Ms throne, Plate 8?
to have got the likeness of Tlmur, who very
often Is represented in such a position to avoid showing
that his leg was short or lame. It may have been
a compliment by Blhzad to Ms descendant, the Sultan
All Mirza Barlas.

Plates 9 and xo are remarkable for the carpets,
probably old Merv carpets, I wonder If Shlrln Is
not          a portrait of one of the dead wives of a

Sultan, A living Sultana the painter would not have
dared to represent. It seems as If both miniatures were
by Mirak, anyhow they are In the old academic style.
The Inscription over the arch on Plate 10 is very
Important, because it confirms that the manuscript was